CHAPTER THREE
LONDON

"TN London, meanwhile, the stage for Paderewski's appear-
I ance was set.   Here he would cause neither shock nor
J^surprise.  The Pole who could impress his audiences as a
great virtuoso and also as an exquisite personality would
conquer the romantic souls as well as the aesthetic, without
having any fear of being taken for a quick-fingered charlatan
in a magnificent wig.   The fervour with which certain
sections of musical London were fighting for the recognition
of Wagner had brought about a more vital attitude towards
music.   That part of society which revelled in a wealth to
which the reign of Queen Victoria had opened the gilded
gates preferred the effects of a brilliant virtuoso to the
artisan conceptions of William Morris or the new archi-
tectural gospel of Ruskin,   The " Souls" were responsible
for the fact that ^Estheticism was becoming a reality, and
the social and the artistic worlds were beginning to mix.
In Paris Manet and Degas have certainly meant more to
Montmartre than to the Faubourg St. Honor4;  but in
London the acknowledged artist strove hard to enter
society's magic circle.  London's painters had helped to
prepare the proper atmosphere for the new pianist's
success.  Did not the laboriously drawn faces of Rossetti's
youths andBurne-Jones's knight-errants suggest Paderewski's
finely chiselled profile, with its crown of red-gold hair ?
The very moment Burne-Jones set eyes on the young pianist,
he saw the likeness between the guest from Poland and his
own knights,